
ABSTRACTS for Wreck-The-Formats 
 

WTF MOVES! 
 

WTF! Guided Movement Sessions to Increase Embodied Awareness (The Yin of Affect) – Jennifer Lin 

LeMesurier (Colgate University) – Friday and Saturday 8–8:20 am, lobby in front of Steinman Auditorium; 

drop-in attendance (and the group can decide about meeting again later in the day if desired) 

 

“Chair or no chair: a binary relation. But the vicissitudes of moving the body around are infinite. You never 

know what a person in a chair can do” – Sarah Manguso, The Two Kinds of Decay: A Memoir  

In these Guided Movement sessions, we will conduct movement explorations, reflecting on how affect manifests in 

and influences our bodily habits. Through performing common movements in a slow, reflective manner, we will 

seek a greater awareness of how we typically move and engage with the world and its affects. The exercises will be 

based on the principles of somatic methods such as Feldenkrais, yoga, and contemplative pedagogy. We will work 

both seated and standing, experimenting with breath, touch, pressure, sensation, and range of movement. Different 

versions for those with different movement abilities will be provided. If time permits, we might also write briefly on 

the affective experience of moving. Please come willing to engage by following along, watching, or a mix of both. 

WTF! Movable Noisy Spaces – Bianca Scliar of Moinho de Danças / SenseLab (State University of Santa 

Catarina, Brazil) Saturday 1:45-2:25 pm Lower Level 1-04 (30-40 minute walk/rhythmanalysis of Ware Center’s 

architectural landing sites) 

 

“I have understood the rhythms: trees, flowers, birds, insects. They form a polyrhythmia with the 

surroundings: the simultaneity of the present (therefore of presence), the apparent immobility that contains 

one thousand and one movements” – Henri Lefebvre 

 

It starts as a collaborative choreographic procedure between participants in order to discuss an actualization of Henri 

Lefebvre’s concept of Rhythmanalysis. In Lefebvre’s late book, we are presented with a complex understanding of 

architecture’s implicit aspect of rhythmic framing, of relations: but, above all, of perception. The author develops a 

theory of the sensible that this paper, together with the proposition for movement that is site-specific to the location 

of the conference, analyses in relation to a practice of performance and instant composition.  

 We seek a conception of mobility that is immanent to the surroundings – not a frame for movement but a 

previously perceived motion where bodies fit and flow. Analysis of the procedure includes the discussion of the 

plane of immanence, its aspects of mobility, and Arakawa and Gins’ notion of landing sites as sited awareness. 

 A body doesn’t move within spaces because nothing is immobile, as Lefebvre asserts. How can we play 

with choreography and improvisation in order to create circumstances that break conditions of vitality and, as a 

result, move the forms of attentiveness themselves? 

 We arrive at the building space of this conference and investigate rhythms within its architecture. We trace 

a circuit of friction and rhythmic interaction with the use of objects installed within certain landing spots that mark a 

finite trajectory around this building. 

 At the announced time, we invite conference attendees to circulate with us and experiment with instant 

composition (landing sites where rhythmic elements are explored as previously marked). The walk lasts around 30-

40 minutes. Questions surrounding this project are: How do we move within certain daily architectures and organize 

perceptual assimilations of its rhythmic propositions? How is architecture moving itself with our sited awareness?  

 Mobility is understood not as dislocation but the orchestration of secret rhythms, public and fictional 

rhythmic encounters.  

 

  



WTF INSTALLATIONS!  
 

WTF! To Sit Without Echoes: What is the Affect of an Anechoic Chamber? – Peter McMurray, Matthew 

Battles, & James Yamada (Harvard /metaLab) + Michael Heller (U of Pittsburgh) … in the Regitz Gallery 

Friday and Saturday  

 

 Descriptions of stepping into an anechoic chamber are often saturated with affective language. Users 

describe the unnerving disorientation of being presented—even temporarily—with a world without sound. Normally 

inaudible processes such as the pulsing of the blood and the operation of the nervous system suddenly enter the 

foreground of sonic experience. Reports of discomfort appear in the popular press, in articles with titles like 

“World's Quietest Room Will Drive You Crazy in 30 Minutes.” We believe that it would be productive to offer such 

experiences firsthand to conference participants and then to record accounts of such disorientation from major 

thinkers in affect theory. This installation is therefore designed with the dual purpose of allowing conference 

participants to experience and reflect upon the worlding work of silence.  

 Entering singly, participants will sit alone at the center of the room in a single chair. The room will also 

contain a video camera to record each participant’s session if they wish (though they may opt out of this if they 

choose.) There will also be a string the participants can pull to alert operators if they wish to end their session early.  

Participants will sign up for 20 minute time slots experiencing the chamber. Before they enter the chamber, we 

present an optional set of prompts for participants: questions about their own hearing, a brief restatement of Cage’s 

experience, or archival documents about sonar testing. For the first fifteen minutes, participants will sit and listen. A 

light will alert them when five minutes remain. At this time, participants who feel so inclined will be asked to 

comment verbally or otherwise reflect on their experience. These recordings will then later be used for further 

research and media (re)composition for future iterations of the project. (Release forms will be required for 

participation, with the possibility to opt out of the recorded response.) 

 We offer this proposal in the spirit of experimentation. It is designed as a hybrid art installation and 

provocation for thought and scholarship. By materializing the processes of sound and listening/hearing, we hope to 

reorient the expression of affect theory from the discursive to the material, from discussing anechoism to 

experiencing it. Our premise is that the most assured way of generating an affective experience of sound is through 

its erasure. We believe the opportunity to hear major figures in the field respond to this erasure would be a highly 

productive enterprise. 

 

 

WTF! The Habermas Machine – Kristopher J. Holland (U of Cincinnati) in the Regitz Gallery: Friday & 

Saturday  

 

The Habermas Machine is a conceptual art installation and ‘inquiry bar’ that simultaneously encounters the ideas of 

Jürgen Habermas and ‘deconstructs’ them. Put another way, the Habermas Machine is a conceptual art experience 

that promotes an experiential relation to the ideas of Habermas, but also creates the framework or ‘method’ for 

philosophy to enter the territory of affects – or engage in emergent possibilities of making/understanding/learning 

theory as art - work to be understood, reflected upon, disseminated - ‘undergone’ (a la Janicaud) in new ways. Thus, 

this conceptual art project is a participatory art encounter that is after stimulating ‘affects’ of Habermas’ theories by 

making and responding to an art encounter that will be set up (curated) and interacted with over the course of the 

conference via an ‘inquiry bar’ that will feature different encounter each day. It is my contention that this highly 

complex philosophical system, which requires years of reading and reflection to unlock, can be experienced - 

reflected upon and practiced – affected - when encountered as an arts-based event. 

 The Habermas Machine is a red cabinet containing 33 activities or ‘inquiry kits’ that each relay notions of 

Jürgen Habermas’ Theory of Communicative Action. For this conference I will focus on three ideas and create an 

encounter space (the inquiry bar) for people to ‘use’ each particular ‘kits’. The themes will be: Inter-subjectivity, 

System, and Lifeworld. These three themes will be encountered via the ‘kits’ - but it is through this staged mis-

encounter that the real learning, or affects will be created. The complex issues described in Habermas’ text will be 

shifted into a different realm of experience, beyond the written text and into an arts-based philosophical event.  The 

‘understanding’ generated by using an arts-based inquiry experience rather than ‘philosophical writing’ to arrive at 

‘comprehension’ – i.e. learning of Habermas’ work will be the affect created, consumed, and lost. Thus the 

Habermas Machine is a machine designed to fail (much as his own theories do in their ideal) at producing 

philosophy as we usually encounter it, but succeed in producing philosophical affects…  



 In order to spark the intended trajectory of this inquiry, the primary questions that motivate this project 

relate to exploring when conceptual art is philosophy. More specifically: can conceptual art be used as philosophical 

inquiry? This question spirals into basic questions that philosophy as a discourse seems not to ask. Namely: how do 

people experience philosophy? As reading words on a page, or something ‘else’ (concepts – affects)? I ask via the 

Habermas Machine: How does the experience of philosophy differ and defer from philosophy itself in its 

(inter)action? - a la différance (Derrida) and affect? In other words, does conceptual art, when made for this intent 

serve as a potential new 'generative site’ for affective philosophical inquiry? 

 

WTF! Impression/Mobius Strip – Maya Pindyck & Kay Gordon (Columbia U) … in the Regitz Gallery 

Friday and Saturday  

 

As more and more biological research is done on a molecular and sub-molecular level, and even sub-atomic level, 

we see how all materials and sentient beings intra-act; they touch each other as they touch themselves, and come 

into the world through this touching, rather than previous to it. --Carolyn Christov-Bakargiev considers Karen 

Barad, in “Worldly worlding: The imaginal fields of science” Mousse Magazine 34. 

 

Playing with Karen Barad’s (2012) theorizations around physics as an investigation into the nature of touch, we will 

install a Mobius strip in one of the conference’s locations for participants to leave an impression and, untraceably, 

become impressed by its changing presence over the duration of the conference. The strip is built of clear envelopes, 

forming a series of double-sided panels. People are invited to “leave an impression” on/through the strip—they can 

make a mark on its surface through touch (print of the skin) or with other media or materials, leave a note or mark 

inside, puncture it, etc.—using what they have on hand and/or find to do so. By the end of the conference, the strip 

will work as a record of impressions, holding the touches and marks intentionally (un)made for that duration. We 

have chosen the Mobius strip to touch because of the very nature of its form: non-orientable in space and also in 

time, its twist creating an infinite loop that “cannot help touching itself” (Barad, 2012, p. 5), creating “queer ways of 

thinking about temporalities that move backwards and sideways rather than just forward” (Cvetkovich, 2012, p. 21). 

 

WTF WORKSHOPS! 
 

WTF! Navigating Through Social Distance: A Relational Exercise in Race and the Rip- Kenneth Bailey 

and Lori Lobenstine, Design Studio for Social Intervention (DS4SI) &Anique Vered (SenseLab) … Thurs night 

8:30-10:30 pm (The Seed Co-op, across the street from the Ware Center) 

 

Experimenting with relational tools and affective concepts, this workshop unfolds a minor social space in public 

racial territories. Inspired by the social distance that has revealed itself within the #blacklivesmatter movement, it 

intends to collectively chart the brokenness in the public experience of American racial politics, with the hope of 

enabling new, global tools for coalition beyond lines that divide. As the affective situation of the politically powerful 

mutates, the urgency for entry into the hidden rip of social bonds must be attended to - to 'make public' what’s 

happening between publics as we distance from, draw closer to, or depart from the situation and the meta-situation.  

Responding to the stream's scope of minor affect to global expression, including the demands of revolutionary 

thought and action; this workshop hopes to expand the theoretical discourse on black affect into emergent tactics for 

social and political agency through public intervention.  Participants undertake an orienteering exercise to plot the 

social distance of current race relations in America; using minor intelligibility and asubjective positioning as a 

compass through relationality and blackness.   

 Situated in the “hidden-in-plain-sight politically engaged” orientation of affect as described in “The Affect 

Theory Reader”, the workshop sees social distance as the stretching, ripping and/or disregard of social bonds in 

racial territories. As the gradient of people's experience in a world of brokenness, but the outward negation of any 

kind of feeling or testimony to this experience. When speaking to race relations, due to the urgency of current affairs 

we concentrate on sanctioned brutality against black bodies in the USA, but account for any racial minority in our 

broader agenda. We refer to blackness here, as a facet of the Moten and Harney sense of the word;  as “movement 

through an unconsolidated debt” inspired by the black radical tradition - an “undercommon sensuality”. A blackness 

that comes from the beyond-within of any and all, and that is carried in a 'suspended agency', that field of racial 

dynamics that holds Ngai's 'ugly feelings'.  

 The emerging concept of minor intelligibility threads together theories to attend to this research-creation-



action threshold. Referencing Foucault's 'grid of intelligibility' - which determines instinct as a political mechanism 

between the penal and psychiatric – the investigation draws on Thrift's 'interactional intelligence' demonstrated in 

the Western urban unconsciousness – an affective experience that reads dynamics and initiates action, but one he 

suggests is frayed. These notions intersect with the minor; where here, we relate to the intimacy that the minor 

sustains within the affective experience of bodies and thought in the major political language. Relationally, the 

investigation is guided by Manning and Massumi's notions around 'ecologies of experience', allowing for techniques 

that reorientate perception away from patterns in 'entrainment'.  Such foregrounding fosters the inclusion of 

asubjectivity - filters and platforms for translation that can express, be received and catalyze in ways beyond 

identity, difference and power.  

 Supplied with basic tools such as a 'compass', a delineated topography and key sites, participants cultivate 

their insights to chart tactics for care, appropriation and cohesion through socio-political territories. A process in 

presence and multiple entry, the workshop bridges design methodologies of DS4SI's work in community organizing 

with concepts emerging out of SenseLab's global research-creation affinity to give presence to the rip in social 

distance. Some kind of unfolding sense-come-see-come-act pathway out of the minor and into multiplicity. 

 

WTF! Touchy Matters:   Writing about Online Baits & Triggers – Theresa Senft (NYU) … Friday 10:15-

12:15 in Room 3-05 (2nd floor) 
 

In this workshop, we’ll consider online baits (as in the term “clickbait”) and triggers (as in the term “trigger 

warning”) as forms of haptic visuality, in which the sensations of seeing and touching are experienced as connected 

and overlapping. Prior to the workshop, students will receive links to press discussions of baiting and triggering (to 

give us a general sense of popular discourse on these topics) as well as my reading notes for sections of Marc 

Paterson’s The Senses of Touch: Haptics, Affects, Technologies and Natasha Dow Schüll’s Addiction by Design: 

Machine Gambling in Los Vegas. Prior to arriving, students are expected to generate at least five case studies for 

discussion. These can be from dissertation material, or a diary-style write up of times you felt compelled to click a 

particular link, or wound up feeling traumatized by a particular item online. Our goal for this workshop is to begin 

formulating a research/writing toolkit for those of us who wish to theorize the political and ethical links between 

individual embodiment, networks generated via haptic visuality, and the often diverse perceptions of what it means 

to touch and be touched, online. 

 

WTF! Wreck: Affective Architecture Workshop - Julian Carter (California College of Arts), Rebekah 

Edwards (Mills College), Michelle LaVigne (U of San Francisco) & Selby Schwartz (Stanford U) … Friday 1:30-

3:00 pm Ware Center’s von Hess Library Room (2nd floor) 

 
In 2007 choreographer Susan Rethorst invited a colleague to revise her work without reference to her priorities and 

aesthetics, and discovered that allowing someone to “wreck” her composition unleashed her dance’s previously 

unrealized creative potential. Our wreck targets the social choreography of academic conferences, the mundane and 

structured chair-dances through which we collectively reinforce the primacy of theory over experience, thought over 

action, talking over listening, and assertion over reception. Such reinforcement commonly has an isolating or 

alienating effect. It works directly against the chief purposes of any conference: to make contact, and to give and 

receive support for ideas in the making. 

 The Affective Architecture Workshop therefore guides participants in making a collective support 

structure, physically generating a space for enacting our contribution to the community of scholars. We will consider 

our structure both literally and metaphorically, exploring the relationship between its materials, its form and the load 

it is asked to bear: how can we distribute pressure so that no one part is vulnerable to cracking under stress? Based 

on an exercise by community artist and disability-arts theorist Petra Kuppers, this workshop is widely accessible, 

requiring no previous movement training or performance experience. Comfortable clothes are strongly 

recommended. 

 

WTF! Writing Practice as Affect Theory: A Public Feelings Salon – Ann Cvetkovich (UT-Austin) … Friday 

6:45-8:45 pm (catered meal over the dinner break; pre-registration - SOLD OUT! With waiting list) – Ware 

Center’s von Hess Library Room (2nd floor) 

 

In this workshop, we will write together as a way of responding affectively and intellectually to the conference and 



to affect theory more generally.  We will do some short writing exercises based on collectively generated prompts, 

as well as discussing the use of writing practice as a way to generate new thinking about both the field and our own 

projects. In general, we will consider why work in affect studies presses up against the limits of scholarly 

conventions and demands innovative, experimental, and/or multimodal forms of writing.  We will also address the 

practical challenges of affectively driven methods when writing dissertations within the current conditions of the 

university. 

 

WTF! Sticky Currents: Drawing Folds in Serial Exhaustion - Nicole De Brabandere (Zurich University of 

the Arts) Friday 6:45 pm Lower Level 1-04 

 

This interactive workshop proposes to activate the affective qualities of surfaces in drawing operations, kneading 

clay, text and video to interweave theory and practice in the dynamics of  'exhaustion' and 'the fold'. Participants are 

invited to engage the various surface membranes in the movement and media ecology of the space by expanding and 

exhausting techniques of drawing folds. These techniques are not explicitly stated so that folds emerge as worlds of 

potential variation with rhythmic, gestural and qualitative traces as they begin to pulse and accumulate. As materials, 

tensions and movements fold from under and across human and non-human collectivities they generate affects with 

the force to modulate thinking and feeling, and an emergent corporeal. This is then a workshop-in-the making that 

intensifies and exhausts across series of minor landings with a variable skin, a skin that surfaces and resurfaces, 

from the side and from the inside. The gentle vibration of incongruity sparks a current, starts to resonate the fine 

hairs on the surface so that they become sticky, pulling new feeling from across worlds, then falling out of contour 

into exhaustion, into a flat potential that opens again from any which way. 

 

WTF INTERACTS! 
 

WTF! Poems of Love and Letters of Recommendation – Miranda Texidor (Visual Artist: Quito Ecuador) – 

portico and front walkway of the Ware Center … Friday & Saturday throughout the day 

 

Miranda Texidor's poems of love have been traveling the streets of San Francisco and Quito Ecuador for three years 

now, having written more than 300 poems of love and letters of recommendation for people who would like to find 

love and affect in the world. 

 Miranda Texidor carries a small suitcase that quickly turns into a writing table and stool. She goes dressed 

in regal garment and traverses the streets to finally sit down and call clients to talk to her about their love troubles so 

she can write a poem or recommendation for them to find love and comfort in this World.  

 Inspired in the marvelous Latin American traditions of the street peddler and writer, this performance offer 

a chance to delve deliciously in the past while using a relational art experience as a bridge to community building 

and affect dissemination. 

 The audiences readily engage in this whimsical call, come one by one, share their conflicts, happiness 

troubles and the artist writes a poem or letter for them to give to their love ones or just keep for a later need.  

Usually Miranda peddles her gifts (the letter are given free of course) calling the audience in English and Spanish. 

The performance has been done various times in San Francisco California within the Cries of San Francisco at 

Southern Exposure art space, and Quito, Cuenca and Ambato, Ecuador streets.  

 

WTF! Landing in the Stream – with SenseLab participants  – A WTF movement that cuts through site and 

scales of attention, modulating the event. Join us for a first exploration of techniques in the making. First Departing 

Iteration on the Ware Center’s main first upper grand foyer at 10:30 am on Friday… & through Saturday (as 

other Distributed Iterations reverberate along the days). 

 

Landings are not locations - they are sites of attention.  

Where attention lands, islands are in the making.  

A landing site is an island, a self-detaching lived abstraction.  

 

Attentive to minor gestures and how they land, the SenseLab proposes to create collective techniques that explore 

the ways in which affect attunes in a durational event. Working within the tendencies already present at the 

conference, our aim is to explore, with you, how the event orients a thinking-feeling that exceeds modalities of 



direct exchange. What else is at work beyond linguistic articulation? What minor gestures circulate that orient 

thinking-feeling? How do these gestures affect the field of relation? How do these fields become islands, 

orientations? How else do they land? 

 We have been thinking of islands as speculative organisms. Islands as emergent worldings, formed at the 

convergence of things. Our proposition: work with what’s already there. Attend to that which is backgrounded but 

still makes a difference. Make the infrathin of experience operative. See how that operativity activates emergent 

collectivities. Or not. Invent at those interstices. 

 This work of activation and attunement is never done alone. This is ecological work in the strongest sense - 

environmental, atmospheric, collective, more-than human. Please join us.  

  

WTF! The Author is in Pain: Encountering the Non-Belonging Body – Vyshali Manivannan (Rutgers)  – Sat 

8:20 am Lower Level 1-02 (part of a panel on Pain / Triggers / Intensities) 

 

The author is present, competent, dressed for the occasion; with a projector screen behind her, she stands upright and 

speaks about the affective dysfunctions native to chronic pain. Behind her plays looping amateur footage of the author in pain, 

undergoing rehabilitative therapy, gritting her teeth to endure ordinary touch. Out loud, she describes herself as invisibly disabled, 

excluded from the able-bodied world of encounters in which she moves. She describes how her body interpreted an internal 

rupture as ordinary pain for an entire month, how the emergency room doctors—like so many specialists before them—doubted 

anything was wrong with her when she sought care.  

She looks so well while she speaks, it’s easy to assume there can’t be anything wrong. 

While speaking, she removes her blazer and turns around, revealing a tattoo of the female body, naked, faceless, supine, 

awaiting dissection. She offers you her cell phone, encourages you to view her through a lens. Preset to an augmented 

reality app, the camera shows you rifts you cannot otherwise see: the affective disruptions of fibromyalgia, the body 

disarticulate. You are distanced by this third eye, but it also brings you closer by allowing you to see more. While the screen 

is before you, she asks you to touch the image. She is starved for touch, and all touch hurts her. You are forced to 

encounter, with more than one sense, the destabilization of the contained body’s containment of suffering, the deterioration of 

the seemingly productive body. You are forced to confront what is at stake in the sensory management and medicalization of 

the fibromyalgic body. 

 Ultimately, this project is staged in the tradition of extralinguistic confrontational practices exercised by those 

excluded from political participation and, as such, intends to create a discomfiting affective interruption leading to a 

transformative place of understanding via multiple registers of relatedness to the non-belonging body. 

 

WTF! KETL: forays in affective futures – Michael Hornblow + Melora Koepke (SenseLab) – Saturday 

afternoon around the covered portico of the Ware Center, and then 7:05-8:45 pm in the Firestone parking lot behind 

the Ware Center (208 West Orange St) 

 

“Also required is a realisation that the affective turn... with the media saturation of global culture is likely 

irreversible. An ecological alter-politics must also be an alter-politics of affect.” (Brian Massumi)  

 

How might capitalist futurity become so immaterial that the experiential texture of our affective tonality becomes 

operational at a global scale? KETL is a speculative think-tank for imagineering affective capitalism as a convergent 

end-game scenario for planetary urbanism. Part art work, ideas incubator, and Sci-Fi premise, the project cuts across 

two kettles - from the riot police application of military kettling tactics, to moments where crisis offers pause for 

having a cup of tea together.  

 With media performance actions by Mike Hornbow and planetary infusions by Melora Koepke, KETL 

stages a wreck for marooned histories, for pinging lost satellites of ourselves. We invite you to participate and chat 

over tea as a collective process for fabulating affective futures.  

 Early adopters are welcome... come ketl with us! 

 

WTF SPEAKS! 
 

WTF! Wednesday opening reception from 8-9 pm. Tellus 360. 

 Paulina Laguera and Colleen Daly / Face With a View 

 Anna Gibbs / Whimper 



 Isabel Waidner / Gaudy Bauble 

 Josephine Anstey / Improving Consciousness (IMPCON) 

 Gilbert B. Rodman / The Imaginarium of Professor Seigworth 

 

 Paulina Laguera and Colleen Daly / Face With a View 

 

We, Paulina and Colleen, are reaching out to you - trying to find some intimacy in the space between us that 

inherently exists in these numbered submissions, these numerous words. Our work explores homemaking as a 

process of (re)(un)making, (re)(un)covering, and (re)(post)memory. 

 We are here to explore this body. This affect body. This affect home. Wonder what it may mean to 

collaborate and cohabitate and how being together means making home together – sliding into a process of feeling, 

falling, and doing together. We inhabit with our habits. We are in habit.  

 What do we say to each other? What voices might layer and elaborate on the feelings, failings, and flailings 

of intimacy? What affective interruptions confuse or create memorial resonances, making space, time, and presence 

palimpsests of a present? Now, here, how do we ornament the bodies of this body? What little things might string us 

together if we let them? How will we say hello when we meet? Will you think we are kind? Do we bother you? Do 

you like us? Can you hear us? Did you feel us?  

 

 Anna Gibbs / Whimper 

 

‘Whimper’ is a rewriting of Allen Ginsberg’s poem ‘Howl’ by little known Australian poet Anastrophe Gibbsidious, 

writing under the pseudonym Anaphora Gibsberg in homage to both Allen Ginsberg, author of ‘Howl’, and 

Benjamin Ginsberg, author of The Fall of The Faculty: The Rise of the All-Administrative University and Why It 

Matters (NY: OUP, 2011). 

 A howl is an extended vocalisation of the affect of Distress-Anguish (in Silvan Tomkins’ terminology). A 

whimper is an attenuated, defeated, powerless version of a howl performed by those who are daily ground into the 

dust into which the aforesaid ruins are disintegrating. The whimper as conceived by Gibbsidious is an expression of 

twenty-first century feminist affect, so denatured by its labours that it tends toward the posthuman, exemplifying the 

necropolitical state described by Mbembe (2003). 

 Author bio: Anastrophe Gibbsidious is an unaccredited member of the (also unaccredited) Australian 

campus of UnderAcademy College (https://underacademycollege.wordpress.com/), the DownUnderAcademy 

College. 

 Performer bio: Professor Anna Gibbs teaches at Western Sydney University, Australia. A long time 

theorist of affect and disaffection, her performance of ‘Whimper’ in no way implies that she endorses any of the 

sentiments expressed therein, nor shares its dark view of the state of the university. Drawn to Gibbsidious by virtue 

of the purely chance enclosure of her own name by the larger one (a process Tardean theorists of mimetic contagion 

have termed ‘nominative determinism’), she presents this work simply to honour a scandalously overlooked figure 

of feminist literary praxis and as an example of “liberating constraint” in the Oulipian sense.  

 

 Isabel Waidner / Gaudy Bauble 

Gaudy Bauble is an experimental novella situated within what I term the ‘Queer Avant-garde’. It takes its name 

from U.S. poet Kenneth Goldsmith’s claim that “there is nothing worse than art that wallows in gaudy baubles” 

(Goldsmith, Paragraphs on Conceptual Writing, 2005). The most attention-grabbing contemporary literary 

strategies, such as ‘Uncreative Writing’ (Goldsmith, 2011), are based on the provocation that any new literary 

production only adds to the already existing surplus of written material in the digital age. The potential for linguistic 

innovation is seen to be exhausted and science is seen to have replaced literature as the field generating the most 

imaginative narratives (Bok, 2013). Gaudy Bauble stands for what is excluded from this ‘canonical’ avant-garde, 

including the potential for radically imaginative literary innovation. Gaudy Bauble is part of a practice-led PhD 

which develops an interdisciplinary writing methodology I term ‘transliteracy’. Transliteracy brings into dialogue 

traditional experimental writing strategies that work with the material, affective and referential capacities of 

language (think British novelist Brigid Brophy’s In Transit (1969)), and interdisciplinary analytics that consider the 

creative in/determinacy and performativity of experimentation in science (Latour, 1987; Despret, 2008; Barad, 2007; 

Blackman, 2014). Specifically, my transliterate methodology is based on paying attention to marginal agencies, 

https://email.uws.edu.au/owa/redir.aspx?SURL=HQjhJMifqU2iRTEHrRa5xeDuoFKdkifLe6e6Lp_svEbxLvpGVl7SCGgAdAB0AHAAcwA6AC8ALwB1AG4AZABlAHIAYQBjAGEAZABlAG0AeQBjAG8AbABsAGUAZwBlAC4AdwBvAHIAZABwAHIAZQBzAHMALgBjAG8AbQAvAA..&URL=https%3a%2f%2funderacademycollege.wordpress.com%2f


affective resonances and tiny inklings as they emerge in the writing process, and investing in them as if they were 

significant.  

 

 Josephine Anstey / Improving Consciousness (IMPCON) 

 

IMPROVISING CONSCIOUSNESS (IMPCON), is a creative work of speculative evolution which imagines an 

affirmative bio-political future. Its alternative world view exists as a hybrid media work online and at live events. 

The main components are a performance lecture that purports to be a scholarly account of human cognition from 

2.5M BCE to 3,000 CE; and accompanying "cognitive exercises" that play at the borders of improvisation, 

performance and game 

 Performed by Josephine Anstey, the IMPCON lecture is given byJennifer Årnstay, Professor of Material 

and Analogical Eco-Cognition, visiting from an "unspecified time and place." Årnstay rewrites standard 

evolutionary accounts of human consciousness: fore-fronting embodied, situated & visually-based cognitive 

processes; arguing that environmental catastrophes have served and will serve as catalysts for radically different 

mind/body/society configurations. She suggests that language-based consciousness/identity arose relatively lately 

(3,000 BCE); and leads to the crises of the anthropocene. She reveals that, to survive, humans evolve a 

technologically-enabled, non-linguistic, collective form of consciousness. She urges her audience to experience her 

phenomenological and sensory cognitive exercises which include a sono-tactile experience designed to give the 

player a taste of a pre.historic life, and play sessions with an alien intelligence. 

 IMPCON is assembled from multiple discursive streams (biopolitics, cognitive science, affect theory, 

creative non-fiction, science fiction) and draws on the thinking of multiple authors, among them Donna Haraway, 

George Lakoff, Julian Jaynes, Carlos Casteneda, Philip K. Dick and James Tiptree. A fundamental assumption is 

that cognition is grounded not abstract: intelligence evolved tightly coupled to specific geo-spatial-physical needs. 

This suggests that environmental change can result in perceptual shifts that re-organize the filters of the sensorium, 

and offer very different experiences of the world.  

 IMPCON links four different mind configurations to radical upheavals in the earth’s climate:  

• The Walkthrough Mind (2.5M – 12K BCE) --pre-linguistic collective practices for detecting complex 

patterns in natural phenomena and exploiting them for survival.  

• The Bicameral Mind (12K-3K BCE) --a hallucinated voice of wisdom on the right side of the brain 

commands and advises the left side, enabling the development of agriculture. Neither side is conscious.  

• The Istruct Mind (3K BCE – 2.5K CE) --dominated by language-based consciousness.  

• The Dislocated Mind (develops 2,500-3,000 CE) – re-emergence of collective Walkthrough Mind practices.  

Professor Årnstay says, “Our minds have never been exclusively in our heads, have they? But the worlds inside our 

minds are as extensive, multiple and varied as the environments that engender them. Come and explore them with 

me.” 

 

 Gilbert B. Rodman / The Imaginarium of Professor Seigworth 

 

“If we were to collect these small moments in a notebook and save them over a period of months we would 

see certain trends emerge from our collection ... certain voices would emerge that have been trying to 

speak through us. We would realize that we have been having another life altogether; one we didn’t even 

know was going on inside us. And maybe this other life is more important than the one we think of as being 

real … this clunky day to day world of furniture and noise and metal. So just maybe it is these small silent 

moments which are the true storymaking events of our lives.”  

..Douglas Coupland, Life After God 

 

My “Wreck The Format” proposal is to produce an embodied performance of Coupland’s “theory of moments” that 

will run throughout the conference. The “small moments” I have gathered consist of 120+ dreams that Greg 

Seigworth has posted to Facebook since 2007. For the 3+ days of the conference, I will recite random selections 

from Seigworth’s dreams in as many different conference spaces/events as is feasible: in the hallways, at the 

registration table, during Q&A sessions, over meals, as a supplement to conference announcements, etc. In so doing, 

I hope both to present an example of “another [hidden] life” of a key figure in affect theory, and to create a series of 

“small [not.entirely.]silent moments” that might give the conference its own alternate life.  

 Some sample dreams:  

 “Conference dream #2,172. Last night I dreamed that Fidel Castro commandeered all of the available 

bandwidth on the internet for hours and hours in order to work out a trade arrangement with Russia that 



would help them deal with current economic sanctions. I was so mad at Castro. I was trying to register for a 

conference and their website was down. Then, in my dream, I remember thinking: this is absurd, Castro is 

dead. But a quick google confirms that he is not. #geopoliticalunconscious” [10 August 2014]  

 “I dreamt that once a year the entirety of the world’s war dead were buried in a extravagant funeral 

procession that stretched hundreds of miles and it was all broadcast live. Except the US made certain 

nations’ dead invisible in the live feed of the event so I went to see it in person, and the dead and their 

stream of mourners were still invisible (which made it also very dangerous because you could get crushed 

by their invisible procession anyway). I retreated to a cabin and Pat Boone kept knocking on my door and 

asking me for directions to a good place to eat. And every time I answered the door there were more and 

more tanned and smiling Christians standing alongside him.” [11 January 2013]  

 “I knew almost immediately in my dream that it was a mistake to invite Wolf Blitzer along on my 

stagecoach.” [13 March 2012]  

 “had the same dream as everyone else, that I had the hair of Troy Polamalu.” [4 February 2011]  

 

WTF! Friday 5:05-6:45 pm: Evocations / Provocations. Grand Salon. 
 Donora Hillard-Hare / The Aphasia Poems 

 Bianca Scliar / Moveable Noisy Spaces 

 Ligia Lewis / Sensation 1  

 

 Donora Hillard-Hare /The Aphasia Poems 

There is a certain widely-held misconception about the nature and usefulness of poetry: that it belongs primarily to 

the overrefined, the froufrou, and the trivial. The lie is a convenient one; it excuses its perpetrators from engaging 

with the modes of representation that chisel their very reality – as if there were only one true social order: the one 

that exists right now, and, as they might tell you, has always existed. If the lie were localized, locked up in the 

recesses of some poor psyche, perhaps it would be an excusable one. But to underrate the role of poetic 

representation is always to ensconce the status quo. The lie preserves those articles that are convenient to the 

efficient functioning of our social edifice and elides those that are not. It both creates the conditions for and exists 

because of missing images. It’s a conspicuous absence, like the topside of Bernoulli’s wing, keeping this insidious 

glider aloft. 

  For our purposes and beyond, the brute fact is that the present parameters of communication ignore a 

massive group of people who are unable to communicate through traditional means; thus, instructors, for example, 

would be well-suited to supplement normalized teaching because students benefit from strategies that alter 

perspectives. In an even less transactional capacity, those considered "normal" also learn along a continuum of 

affective difference. 

  To that end, this presentation will focus on a reading of disability poetics, including a range of text 

produced by individuals afflicted with aphasia. 

 

 Vyshali Manivannan / The Author is in Pain (See abstract under WTF Interacts! above) 

 Bianca Scliar / Moveable Noisy Spaces (See abstract under WTF Moves! above) 

 Ligia Lewis / Sensation 1 

Sensation 1, a choreography built for the mouth, removes the function of sound consequently producing a sounding 

body rendered mute. Through the abstraction of wailing (in relationship to singing) in silence a suspended temporal 

sculpture of intensified feeling emerges. The amplification and extension of a moment in time, the utterance and 

suspension of a final spell binding note made mute, the gesture of a singing body in rapture is illuminated.  Lewis: “I 

was tripping on this silent note that turned into a silent wailing.  While doing it I pass through multiple forms of 

embodiment. A suspended note is silently and physically articulated through my body. It’s about putting this intense 

and arduous condition on my body. I imagine the concert stage and I just slow everything down. It’s about that last 

spellbinding note that makes music pierce through the skin. You know the way Whitney hits that ‘I will always love 

youuuu.’ She keeps it going. And going.  I’m fascinated by how she is able to suspend time and I was interested in 

how a body might be able to articulate the same thing without the voice. So it’s a score with my mouth wide open. 

My body is naked. It’s full; it’s voluptuous. It’s insistent yet vulnerable. And it’s penetrating. It is full of intention. I 

indulge in the fiction of extending this moment in time. On top of this fiction lies a material body morphing in 

abstraction with the final note in mind.” 

 


